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Statement #1
Culturally responsive pedagogy recognizes that students’ construction of knowledge is
influenced, in part, by their own experiences, which are culturally- based. Thus, teachers must
be aware of the influence of culture on the knowledge bases that students bring to the
classroom regarding subject matter. This implies having an understanding of the cultural
backgrounds of students.

What ethnic cultures are represented in your school/music classroom?
What strategies have helped you learn about the cultural background of your students?

To what degree has the ethnic backgrounds of the student population in your school changed over
the past years? How has this impacted the type of music instruction offered?

Ask them that’s the only way that you will find out. You have to invite them to be a part of the school
music program.

At Northwest, the prospective was very elitist. The music department began to met the needs of diverse
students by using a variety of methodologies. We began to know our students better by allowing
teachers to teach in both the middle and high school. We are trying to be more holistic in our approach.

At Atkins, there

In band, cooperative learning and partnership, we challenge teacher and student mindsets regarding
multicultural music.

Culturally responsive teachers affirm the views of students from diverse backgrounds rather than
viewing these differences as problems to overcome. Will you briefly discuss a situation in your
classroom that demonstrates your positive approach when dealing with cultural differences of
diverse learners?

It’s been an ongoing process, trial and error. Open communication with administrators and parents. A
lack of confidence due to insufficient use of resources.



Invite parents into the classroom.

Marsha, I am still learning how to do it better. Teachers like to be the authority that is not always
good. We must be willing to transfer some of that autonomy to be learner participant.

You don’t want to make a child from a culture carry the cultural burden of the entire culture.

Statement #2
Research suggests that while teacher attitudes toward the inclusion of multicultural music are
favorable, many teachers express an uncertainty as to how this type of instruction can be
provided (Norman, 1994; Young, 1996).

With an increase in the number of undergraduate courses offered in multicultural music and the
abundance of available resources for teaching music from diverse population, what reservations are
given by teachers who are somewhat uncertain about how to teach from multicultural perspectives?
Will you describe the process by which you moved from being uncertain about providing
multicultural music instruction to being more comfortable and confident in meeting the music
instruction needs of diverse learners? What reservations did you have or obstacles did you have to
overcome?

Statement #3
Elements such as the impact of culture on learning must be considered when curricular
decisions regarding the music program are made.

What suggestions can you offer music teachers to help them make informed decisions regarding
culturally authentic repertoire choices and lessons used in teaching music from a multicultural
perspective?

What advice can you offer teachers who want to make a change toward teaching in a culturally
responsive way?
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